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CELTIC CONNECTIONS

Foreword by Richard Cork

As soon as our eyes encounter one of Barbara Rae's images, its impact is instantaneous. We find ourselves caught up at once in her sensuous, urgent and
impassioned involvement with the world she explores. Far from remaining at a cautious distance from her chosen locations in Ireland, Scotland and France,
Rae takes us on an irresistible journey deep into the textures of sky, earth and water. She offers a visceral experience, and we can feel the essence of the
landscape invading our senses from every side.

But the sheer immediacy of Rae's work does not mean that its appeal is soon exhausted. On the contrary: the longer we look, the more we realise that her
response to the world is bound up with a profound understanding of its ancient origins. Rather than focusing solely on the present-day appearance of a
particular scene, she makes us aware that it has endured for countless millennia. Moreover, its elemental identity is impregnated with haunting, mysterious
marks of use by animals and humans alike.

Hence the fundamental pulse of dynamism running through all these images. There is nothing static or predictable about Rae's art. At every turn, we
become conscious of a vision informed by her profound belief that the landscape is forever in flux. It has a restless life of its own, summarised by the
vitality of her mark-making. The colours she deploys here intensify the drama, challenging us to discover these Celtic connections as if for the very first
time.

Richard Cork
2010

‘Celtic Connections' link Barbara Rae's work from western Scotland, western Ireland and south west France. She is drawn to western coastlines for the
intensity of the light as well as to communities where she feels a strong connection to the human history.

These locations with ‘Celtic Connections' are not ‘centralized’ but places on the 'margins. They are ‘small countries within countries. Barbara is drawn
to the individuality and independent spirit of the Irish, the Catalans and the Basques. She celebrates these strong identities by scraping through the
superficial topography of a landscape, and discovering the human stories that leave their traces on the land. Barbara investigates human markings such
as roads, fences, markers and standing stones. Celtic markings and ancient symbols remind her of the history as well as the geography of the land.

For this exhibition, Barbara has revisited places that she has known for more than forty years, so she has a deep understanding of the changes that have
taken place in the landscape.

Ireland 1-20

Barbara makes an annual pilgrimage to County Mayo in the west of Ireland. She feels at home there and enjoys the special light from the Atlantic - as
seen in the luminosity of ‘Lacken Cross’ (cat. no.5). She immerses herself in Irish culture, reading about the history and listening to the local radio. She has
become close to some of the local residents - she says they are “great talkers”, and the stories she hears from them in the pub are as important to her as
the landscape of the surrounding coastline. She is concerned with how the land is managed and lives are led in these rural communities.

The Belmullet peninsula is one of Rae's favourite spots, where she has painted the beautiful ‘Achill’ series. Other inspiring locations for Barbara include
Ceide - a prehistoric site outside Ballycastle; and the Skellig Islands, Valentia Island and St Finian's Bay, all overlooking the wild Atlantic Ocean.

Scotland 21-36

For the first time in thirty years, Barbara has been working in the western Scottish highlands, particularly around the Applecross peninsula and Loch
Shieldaig. Since working at Glasgow School of Art from 1975, Barbara has felt an affinity with the west of Scotland; drawn to the western light, the
beaches and craggy coastline there. Inspired by the history of the Pass of the Cattle - ‘Bealach na Ba' - a single-track mountain road, rising to more than
2,000 feet above sea level - she worked ‘out in the rain’ to document this area. She became fascinated by the geological formations of the glaciated valley
and the curves of the meandering streams. The intensity of her connection with the area can be seen in the vibrancy of works such as ‘An Cruinn-Leum,
Low Tide' (cat. no.21). This group of Scottish paintings reflects a wintry atmosphere of silver-grey, purple and blue tones, and a feeling of being surrounded
by water from the sea, coastline and sky.

France 37-50

Barbara's life as a 'globe-trotter' began when she received a travel scholarship from Edinburgh College of Art in 1966. She used this opportunity to travel
in south western France and northern Spain, and was delighted to return there again for the first time recently. The strong Catalan culture of this area
appeals to her independent spirit. This group of new paintings such as 'Collioure’ (cat. no.50) has a strong golden yellow light, reminding us of the warmth
and dryness of the land. Barbara is interested in the patterns created by the old vines cultivated in terraces on the slopes of the Catalan Pyrenees, such
as 'Banyuls’ (cat no.43).

Barbara is continually passionate and dedicated to her work. She talks of travelling next to Cuba, Mexico and the Arctic - following the footsteps of her
namesake Dr. John Rae, an explorer who was one of the first to navigate the Northwest Passage through the Arctic Ocean.

Isabel Kidel
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Night Lacken
mixed media on canvas 152 x 152cm




2 Ballinglen Icon
mixed media on canvas 152 x 152cm




3 Distant Rona 4 Achill Tide - Doombeg 5 Lacken Cross
mixed media on paper 27 x 22cm mixed media on paper 36 x 28cm mixed media on paper 105 x 78cm



6 Valentia Pass 7 St Finian's Tide
mixed media on paper 56 x 69cm mixed media on paper 70 x 92cm
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8 Yellow Tide - Achill
mixed media on canvas 152 x 152cm




9 Low Tide - Fallmore 10 Ceathru Thaidhg
mixed media on paper 104 x 77¢cm mixed media on paper 105 x 73cm



11 Carrowtiege February 12 Winter Tide - an Fod Dubh 13 Bunnatrahir Night
mixed media on paper 38 x 28cm mixed media on paper 28 x 30cm mixed media on paper 75 x 138cm



= g T e —

- o Tt

> S Y e oty
r B S e S ———— B e e —

| T
| - o,
T o = .

— g

14 Fields to the West
mixed media on paper 57 x 64cm

15 Carrowteige - Gold Evening

mixed media on paper 105 x 77cm



16 Field Divisions - Benwee 17 Inner Sound - Low Tide
mixed media on paper 38 x 28cm mixed media on paper 57 x 64cm



18 Dark Achill 19 Kenmore 20 Ceide Spring
mixed media on paper 23 x 29cm mixed media on paper 19 x 21cm mixed media on paper 102 x 78cm
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An Cruinn-Leum - Low Tide
mixed media on paper 100 x 120cm



22 High Pass 23 Low Tide - Applecross
mixed media on paper 28 x 33cm mixed media on paper 58 x 77¢cm



24 Pass at Applecross 25 Bog Grass - Lochcarron
mixed media on paper 39 x 57cm mixed media on paper 57 x 65cm



26 An Cruinn - Leum 27 Applecross Bay 28 West Shore - Shieldaig
mixed media on paper 22 x 22cm mixed media on paper 22 x 22cm mixed media on paper 58 x 64cm



29 Greenburn 30 Raasay Light
mixed media on paper 28.5 x 35cm mixed media on paper 58 x 64cm



31 Opening to Raasay 32 Tornapress 33 Mountain Burn
mixed media on paper 22 x 22cm mixed media on paper 21.5x 21.5cm mixed media on paper 35 x 28cm



34 Creag a'Chumhaing 35 Kishorn 36 Bay Shieldaig
mixed media on paper 14 x 25cm mixed media on paper 22 x 22cm mixed media on paper 56 x 66cm



37

Red Terraces, Collioure
mixed media on canvas 152 x 152cm




38 Le Boulou 39 St Genis 40 Aubiry Vineyard
mixed media on paper 22 x 21cm mixed media on paper 15 x 19¢m mixed media on paper 57 x 64cm



41 Collioure - Yellow Terrace 42 Winter - Aubiry 43 Banuyls
mixed media on paper 16 x 20cm mixed media on paper 22 x 22cm mixed media on paper 70 x 92cm
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44 Cérét Orchard 45 Vineyard at Fenouillet 46 High Vineyard - Collioure
mixed media on paper 17 x 21cm mixed media on paper 15x 21cm mixed media on paper 70 x 86cm



47 Collioure Terraces 48 Winter Vineyard
mixed media on paper 29 x 38cm mixed media on paper 57 x 65cm



49 Vineyard Shelter 50 Collioure
mixed media on paper 15x 18cm mixed media on paper 56 x 77cm
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